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Four interwoven stories of heartache, ‘The Sun is Not For Us’ is unhappy viewing but a very rewarding piece of theatre.
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The show opens with some graphic images of foot-binding projected onto a screen onstage. This is a practice now generally acknowledged as
barbaric but still sometimes defended as ‘cultural’; here, four young British women sit, faces contorting in agony as their feet are bound. It is the
idea of binding women, of making them less than they are, which runs through all stories, signalled as the women pass from one to another a
ribbon used in that first scene.
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The performances are nicely understated and very affecting. The stories told deal with a wide variety of themes: love, jealousy, greed, adultery,
duty. It would have been easy for this play to fall into the trap of setting up men and women as in opposition, but that is not the case here;
sometimes women deliberately hurt one another, sometimes men truly love and are the ones left behind.
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Given the presence of concubines and sharp class distinctions, it is unclear when these stories are set, but that seems to be the point. Similarly,
the retention of Chinese names and situations despite a predominantly Caucasian cast highlight that these are stories which could happen
anywhere, any time.
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